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0. FL®IZ

HEEMOEE (N—2FA « H— ) 1%, Z+mO@ER Y HICT AN
A MDA &) TR CREFE 2R E Uizt (BandEx bt T
W) OMFETHDH. AR, ZOEROT—<IZoNT, EEFRKE O
Bz X D%%E?Z)%@'G&)é‘ FL e LTIE, HLEDOHAEFY VF RIS
ONTIE [ —=AF A —)v |, Z OMERORGERFRMIZ 21 Tt “Birthday
Girl” L4252 L TRBETDLZEEHLNLD I EboTHL. !

1. THEXZ] ELTOLTHI - NIILFE
MR WO BEZFRSHBH. T4 t“y e Xihnmyi o (2003) %
SFEZTC, WEHFEFE (2004 ZLLTFTO X HIZBERTND.

MR E VWX, TRV VORI FERT AT 4 v F - Foamy v i [t
Ao ldmmne] (FU o2 b rREHRRE, 2003 4) CTHFEITHE 2L 245 H
LTWa. i i, SR TR L, 3 TSRl O E £ - 72 b s
o [TE A TiE2R<, modeofreading > %V [FEAST] OZ 7P WVnH. ET LI
MRS SRR, BRENE DTN, EWNWH LD, BHRADEW/IHE
Fx BARANZT TR, #EAR, vy T AN, TAUAARE S G, £ SITH E
FFZFOBE®RTO R ThH 5.

Aoy va ZEROBEEZMAML, FrE I3 s Thbhbd b0 L)
LWwomN—h - TR MIELZAARERE S LoT, R LITE ST TFRE
MU THEAM S L) RMERDOZ L) 55, ZAEMEFERBCOVTHLHTEED
EAHD. WOERS Fltkx RSB ~OMNEZBL T, TAEhDOZEFETHNE RN
BROHRIEDF /RO DOEBHL, HLOIR L LTRBL WD DR A LR
BEERT<SHAEZHRETHLZ L, TOEKRTEOOTRMNTHS. (239) (Tt
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XBI )

I CHBIEMIREVERZ LTS, AU VT ARRIERRT S 2 L TIEMIC
FAET DM ERI D, TO—FT, FRT L5 L TAPHTZRbDONRED
RSP 2 Z LR HY, ZREMN EERICOETETELI LI ZETH
5.

F I ER (2014) 13A EAES OBFRIZ DWW TELFO X H Ik~ 5.

O LI EEROZEEZD S o TR I o TWAHREREEZ BT 5 ECIZR D
O, THRENTEZT 7 A B, FEOAYV VF ] b ZRIICIRELEZT 7 A b
Tk, MAOMiEEFE-7T 7 AP LT, EHRKHEAVVFVEY BEREOH
TIARNIIRYOOHDH, LnH LT

(%)

M EEBOEMSIT, FRTESHFHEEND I LICEY, BEAHBAETHEIR-oTWVD
XFEOEBROERPEDY, ZOAV T VT 4 PRGERICIA<AbND Z &7,
TOEWRTHE, ZORMRISNIEAELO BRI AY T AnbfhizboillLThH, £
OUMEEEEMCEDZ DL TEDDTERVED S M

()

ZOLD R T, BEFHEROEET 7 A M, [AARGFEAY VIO FIChiES 5 (3
FUR) Cidze<, THAGEM) LRAEOMEEZE> [HEER SV oTHWWLDO TR
22590, (6568 (THRIT3IHFH)

2 CERE, TRFURDS A Y 5 K0 EEEOE WS O 722 5 ARt
o) ZEERL, BIUREZMECHN TS 2Lk, TOERICHT D
MANREELLZENH TS DI 2R LTNS.

SCFWFSEIC BV TUE, RN S (Y D) mERT 55 2
by, TANKRKTHL EEA LN TEREN, 21 HALICAY, FREMEE L
TOMMPFRBUTTER L LD LW HBENRH TS 2 2 LIFHBERN.

FH=TE (2014) 1% TR EWSIAGICH LT, BIFo & 52k
~D.

XFOZHEENLT, MRFOANLPEEFROL XL TEAVES. TOLE, fEK
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DOEZFER], SFEINC PN FEE VO BRITRET 27255, bbAAT I /1
VoOERIZEY, NEWEERPEREROZD L5 CRhoTo 2 &M, ZoZELEN
WL TWD DXL, LALRRs, 2T bENEXFEEIE, NAWNRHBRRED
DEHLLTIRDPoEZDOTIEARVD. TOZ LI, BHTENMT TELHRENRB L
HRIZIER > T BELLBICONTEZNE T CICh2 s, BT, Hiczoxry—
RSFREE L B8 5 72720 72

LHFEDOZH Lk ik, RETEHRLFLELTHREZY. bHAALEZITHE,
HETHIFERPBARLFZLIFER TV LORT oIEV L EEND I &ICRD. 27
ZRET TR, ED B, ES EERTEIARND, FEH OO EEE X )T T
KL% MRXFELE, ZAORBAEWVICEXE S SHERMAZEHOZLE . b5
ABEOSESERBEEEZIHAR L LTHFET D, - T, ZITEIMRLEL TR
THRETHLH L. ThEb, XFEHLLELLY, BROIBETHTHVNTHER
W (10-11) CR#UESIHE)

ZZTHHEMNRLTWD O, EHNCER S CE RS Hidic A D
FIREZNT D2 & CEORENRE L, Fi-eCHMTENBE T2 2 & ~DK
HWEY ThbH.

2O LERNOPT, SHAICAS THnD J —~UL SR BEmME & L
DR LEY &7 &N TV DA EES O RA 2B L, AAGESY UF i
WL TTIEARLS, WELMO L LEEfMFURZ®H L THATOAL 2T LT
XL ZAMBELTWDZ LIFEERZR.

2. HMEERDEFZFMRIZONT

BRSO FEFE R AR & X, BLEE L T O B AR E L 0 % R IE I Alfred
Birnbaum, Jay Rubin, Philip Gabriel, Ted Goossen ® 4 A CTH 5. ZDOHT
ZOER TN—=AFT A - =] OFFR%Z F 31 72 Jay Rubin (2003) 134
EEREBOFIFRIZOWVWTUTO X IR TN 5.

Translating Murakami into traditional clunky translationese might be one answer to
the problem of accurately conveying his style, but his Japanese is not clunky. Its American
flavor is subtle and feels both foreign and natural at the same time. This is largely due to

the fact that Japanese readers are more tolerant of translationese than we are. A Japanese
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writer can bend his language more than a writer using English can without being accused
of stylistic clumsiness. Paradoxically, then, the closeness of Murakami’s style to English
can itself pose problems for a translator trying to translate it “back” into English: the single
most important quality that makes his style fresh and enjoyable in Japanese is what is lost
in translation.

I suspect that Alfred Birnbaum (and to a lesser extent Phil Gabriel) is trying to
compensate for this loss by introducing a certain exaggerated hipness of expression into the

English text. My own approach is to try to reproduce the clean rhythmicality that gives

Murakami’s style its propulsive force. (288-289) (F#ti% 5| H#)

TITh—E U, TRBEORLZAMITIENE WD DR SR Z R L T
[R] T2 EBODRHEREICE T, Bt o SNMBEEsI &R LI 5.
HAFE CH EOSXEEHEENS>B L LA LTWD —FEREEARMEN, BN
ICEoTH LgbhTLEI] BTN 424) EBXTWDHR, ZDkbh
L4y Z A O FEIZOWT, N—u Ny ATFIRT 2R T L RAE LTl
FEMLT ¥ A M —FEHEIR Y HROSVWEILEZEATLZ LTI ofME
DR %EZR > TW5b] — 5T, A4 (b—Ey) &L TE M EoRICH
BoOHENE G5 2527 —v ) XA0FE ] BRREE) 20805 &
AN

AFE T, Z®Jay Rubin O FR T 5 [R—=AF A « H—)b] OFGEFR
N B DRI G D

3. EEHRMR “Birthday Girl” IZ2DWVT
3-1 i FIF Iz >\ T

[R—=2F A« H—) ] T2002 4 11 HICFRAF2 B RS =k k
FERRR [N—AT A « A b=V —=X] O LNTZERTHL. ZODH
2006 I # EFEBFRIA 77V —) ) —XD—%&L L TRENID
LNTHIEICED. MKBEOIEFRICLS T3#ER ) CE5DD 1RO
PR LEOBIRR TSN THNT, ZTRICMATHEEZMLZ O E LT, ML
HEICLD2ZOHEEND LN TND.

Z DR OFRBIC O W T, 7 AU BRI MRS Harper’s @ 2003 4E 7
A B3 FE (B4 1L Jay Rubin C, £ DK EFERA YV U F VR EOEE
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1 Blind Willow, Sleepless Woman (2006) 12 Ek) Siviz. 4 ¥ U AR
2004 41 A 12 H (B EoFE 4 H) 12 The Harvill Press 2> 5 HiAl S 472723,
FHOMEETHL7 VAT 7 — « w7 LR— R K DEER N D00
boTndZ&iE, FHT 4y FQ018) 0T 2L ATHD.
ERBEZOWEEZL DN AL OV TUTFO LI ITHERTND.

VI LR RT TREETLIMET) LLTHLND. N—T b LR E
WA BRI, TAVBRER R LS. EF, B [HEXL ZR-oTndaRn, i
BARE, S@3EBLVWILETERY. F4REIT TN — Ry F—) PV =255
FROFHE ELLIZHED 2 PR TR ¥ A L (mid Atlantic style) | % 4
I LAR—XL, [ZOU—=FR:« 77 A VOHERIZT A BWHFEFELAXY A EELH 2
THD DZMBERRENY 0, BRKHEBANRZI LU0V ST 5.

~ 7 VAR AOMRET L, TAVBEEEA XY AEFEICLEETLICEEEL RN
AL o TE, [HRES LWKGE) 25 TAEOERE D CEHEREFE(ELTDLE D
[ [CHWRE ] b o3l AT X ToERE, [FRBROER T4 ¥
TNANDTIARDESITPDONDZREE | LBEZD~ 7 VA=A, BikORT 4 —7 -
T=YrDIVET A V) = AORBETOREMERBT 5L, (FENPEL 8o T
WZIZH b5 7)) FEFERITISLEIZIS CTRE - BRI 2L 2RO SRMFIC L.
(348) (FHULBIAH)

B OESOAERE~OFRICEL T N EAFETF 2y 7372000,
FREZFEHELTCND LI T, FIREOZTNZTNORLREENT Z & &%
TANTND L ZABRHDH. UTICETD LI, REROGEEIZE L 50
LZEINCTRENTZHFICONVWTIEZEDOTREZDOEEZITANLTND.

32 [N=2FA - =] IZONT
HEER Birthday Stories @ ‘Introduction: My Birthday, Your Birthday’ (Z
BT, K RiE “Birthday Girl” ICOWTEL FD X 5 IR R TV 5,

Finally, it occurred to me that since I had started this project, I would try writing a
birthday piece myself. In the course of reading other writers’ stories as editor, I have begun

to feel that I wanted to try my own hand. I guess it was a case of not wanting to miss the



o R AT

party — even if it meant I had to crash it. Writing “Birthday Girl” was more fun than hard

work for me, and I hope you will read it with the many easygoing attitude. It tells the

story of a girl’s lonely 20" birthday one rainy night in Tokyo. Since none of the stories I
had assembled focussed on the birthday of a young girl, I chose my character more or less

consciously to supply that missing element. (9-10)  ( F# (X5 &)

F 7z, BEIZIZZENENOT 7 A ML HDR—=VIHR RIC X 5%
TEZ Hﬁ?ﬁ*&)é?ﬁ‘ H & ok “Birthday Girl” ([Z W TIZLL FD X 5 2
LTS, 202X EU FIsI AT %.

And finally, to round out the book, I include a birthday story of my own, one written

specifically for inclusion in the Japanese edition of this anthology.

Do you remember what you were doing on the day you turned 20 (or 21, the more important
birthday in many countries)? I remember my own twentieth birthday very well. January
12, 1969 was a raw, thinly-overcast day in Tokyo, and (though I can hardly believe it now)
I was sitting on tables in a coffee shop after lectures. I had wanted the day off but couldn’t
find anyone to take my place. Not a single pleasant thing happened to me right up to the
very end of the day in what seemed (at the time) like an omen of all the years to come. Like
me, the birthday girl of this story looks as if she’s going to have a lonely, nothing-much kind

of twentieth birthday. The sun goes down, and it even starts to rain. Could there be, as

Grace Paley might say, some kind of “enormous change of the last minute” waiting for her?
(163) (F#IF5I )

ZITHERE, CoRREECCELIREELMEBHRL TEOTWL LI NIT
NWTEHLLTHAICE Y FE2HLTWA., Zo3IHOKED K% DB
DR E 7] \Zxt LT, BARFEWRA Y IO & 2208, 5eh
FIRRIK TIX “as Grace Paley might say’ LELENTWD. LA A Xf ) —
WA ERZOREREZ AARBICHRL TWDIEE, Ik > TUXEERER
Thb.

3-3  BEHIFK “Birthday Girl” @ ZH>®F 7 A k& 4V P F N H AR
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Z OES O SFERIFRIUE, AR O X 5 I KFER & REER O 2 BEMN AT
B, ZOWBEONFICRKEZRND, MIBICRDL 2580 5.

FFEFOKE HFHOBE W FTOBENIHE IS BDE LT,
elevator/lift, cart/trolley, cab/taxi (W29 21 & KEERL / SL5ERDIE) 20T 5
N5, ROEBOHERHIHDL EBY, ZEH EEMICEE LS, Hl 20X T
V= Ry Z— - V=X ITRBND XD AKEER & HEERDEWT, 1
KB IS ERINTWVDLHEWGITTHSD. 512, “To a CPA three years
older than me.” (Ck[E il 38) / “To an accountant three years my senior.” (181)
DE I, BT TIERLS, REZ-HBEIOLN TN EZALRLN
5.

AV P AARFER & EFBERIRRTOENEH D, ELICEAATORY
WNTHONTIE, MEERELLERBBLEON TV DIHRERHDL. Z0F L
LTI, EARDLMENRT LNA R &L TEHWTA Z U 7 RS O 7 15 H
D IRAER] EVoMAIE, ARANGEEICE o> TUTZAEE LT Hko R
HRbED TMOGHG R BB TELHLZATHDN, FEFRMK TIX
“tony Roppongi” (166) & 7Bl D 7= D RF “tony” Nb I b EfF & T
L. G oot g TRy oW Xz D F “Oita” (174) & H
5OT, ZIUTHIZHE TR —HFOATRICT ES, ZoMAIZONT
BZELEERT 7 74— TRV EVIRORINTND. BIOFIZ %
T, BABEAY Y TATRE T4 X0 [V b FU » b (214)
LENMNTWD L Z AL, FIBEFIRI TIE “Little Dorriot” (166) & &it &h
TWAHETT, TURTF ¥ — X« T4 5 AOEMTH D Z L Id Rt it
THFHHREENDEZLROTEHEBENTVWDEZ ENbNG .2

4. TRN—=XFTA - A—JL] OFEYDEEIZDOWNT
4-1 ¥ EAESBE T O E ST

ZOMENIT 2002 4F 11 HICRESNTERE [X—2ATF A A+ —1U—X]
DO OFEEXTAHLTH Y, INEELPE(2011) O3ETE 9 & 15 7435 H 1 (70)
DEGTHD. M EOX v ) 7T 2ENLRNE, HORER ML s~
7] 20029 H) EHE 774 —%—2] (2004 49 H) OMOREH O
EmMTHD. ZORMOMN Eix, T ETHEIT KL 1 AFROED | OY
D I3 ARRDEED ] OWEE~LFEY FEBITSE W AR THD. F
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VOFNEIRETS 2E, Mo+ bzbiaaizims] (2000 45, 1E&HO
BT 1999 4F) & [THREFLE] (2005 4, {EMHOPIH B FRE) ORISR
RINTEHLDOTHD. - T, ZOELD TFEV | IZE, HERFD G5
DOEBRILBEREB MDD EEBEZDH I LENTED.

42 fEf D TRED | OREIZ SN T

OO [FEY | OMEICEL TEREED 5.

ZOWEEE, EAAOETMEDO T+ OFAE R Y B O RERERERIZ O
T, 0 TONBLANENL DT D &, 2 00550 O A (KHE TiX Phase
ERESZ EIZT D) THREDILD (2 O Yk 1% Phase IIT & LC, Phase I,
Phase Il L 1ZBITEZ D0, TDOHRIZHOWTIEHZR T 5).

Phase I 1%, #E4AH (11 H 17 H) ¥ HOBRICEALRDOEEOHED LT Z -
oA, 3 AMOFEY THY FLRBET LI TYWESNS. —77 Phase
ik, BT M O 1 ABOFEY 725 T5. Phase I O i DFEA A
OFFRND 104U ERBLIZOLOH 2 H, TOMALEFEY F M 2
BLOFERICONTHEDV A bOT, 2AEOHEY OB SZ R, Wik
Ptz (FTIZ30 FRITR-oTWVWD) LHIEF ] LoxtaFsmL T, #%
LOEBRNRESND &b ,m@%T%JEQ@W%%HﬁLm g &
o TWhELE XD, NIRRT LS, HER TFEY ] O LR
&LT,%hi?fo&ﬁMLT%t[iAﬁﬁmDJwgF3A%®%
»Q;F%DJ@vﬂ—%U~@@%Eﬁéﬁﬁ%bf%t:&@ﬁ%f%
LEEXD.

%Lf%%@%ﬁ%::fi%mwnkﬁsz< 22 I3 ARRD

FED T, MMM A XV TREBIEOA—F—DFEORKETHD. I
kowTiK%@%#f%%¢5

COXRIITHEY OB REEELT, AEakoEErRA Ly 5 L,

PhaseI — Phase I )— Phase I @— Phase Il @— PhaseI 3— Phase Il 3— Phase IIl
(ZZTCONEZFIIWFEOEREZRLTVD)

LB TED., ko oA RYA L, EVOBRETHD 2 AD
SO REMELITER LSO, HALOMAE B O R B IR %
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OB E L BITHMIEL TWD. BH OWFE TIX, Phase I (359 OELIE)
— Phase IT GEEOR O 0L #EE) — Phasel GEY OBLE) & oK
THboLZERZWEEDRD BIZIEHN LD TeFr v broliE) A

WZHTIEED) 2, ZOFEMIEEHTEIC Phase DRFEEZTERT L0
Vx5,

4-3 FHEYV OAFRE

Phase Z & ICWBEONRK KA L TEL<.

Phase I Ti&, 4D _+EOHFER Y H DK, TN NeoA 2T
BEFERTE T o 2 > - R BE KBRS OV T, &< ICHBED A —F — &
DXFEEZ DR STV D

10 HE% O Phase IT TlE, ZOEKBRIZHOWT, BRZANDLI DO LS IC
PRV T ME] BB UFOHKFIZONWTHEY A-TND. 202 A0
BRIZOVWTIEHMEER SN THARNL, EZTHLESTWDLONREX
HEMZSN T2V, Phase [T O OH T KO a—x % —) (232) 2
HTL 50T, BEHRAENE (boiWEA—=2E) 0LH>ThbdbY, FED
VBV « —ATELNTNDEITHEHD., WTNICE LG22 /RET
BENNY LR,

FREARGEA Y T ATIEEEY FIE (] ERoTVLOTHROREEL
THTE DD, FEEFRTIIUARLND “T7 ERRLINDHDOAT, ZOEMR
Zgite ECIEEE D FOMER ZHFICHN S D FR0 B0, ZOEMRR
TR EORFETH Y > TWD EB R, I TH LW anh
Bl 2t TTL 5.

5. “Birthday Girl” IZH1+5 Y1 OFOBRERFIOHER
%;‘ﬁkb\aﬁmi EARMIITEERHORCEOND. WiEoEE T &
LCIEEbDTHEBROZ L THL. ZOEBLZOHS TR, 2EIZE-
THEO OO L TITRERHZHEA I TWER, 727 A M2koR THIE
FERICEZ BN TWDHEZANS DT D, HARGEASY VT A TiATND
BRI, BEHICOW I ZEEER SN D Z & lde 0, $%ﬁ@’ﬁ%J’%
U CHERITHUR R Je3E I, B R o fiii o i TBUERHH 23 202 BT 5
&,Hﬁm‘ﬁihf“é&%uiu,m%@&e%%<;&t@6.§<
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=M EEZ2ETEHE) © THAEESEOHRY ) P LA 2032
WS, ZOFEITERE (Z0/EE TWo & Jay Rubin & W9 Z L2 5)
DITRTHY, T7AMNHTE-OOMROBRTHLELE LD,

I TIOEMICHEBT 2BUERHIOIC O NT =D —DBEEL L Tk &
7=,

— 2 HIE, Phase I DIZBITFHHLDOTH 5.

Somehow she and I had got onto the subject of our twentieth birthdays-what sort of day
it had been for each of us. Most people remember the day they turned 20. Hers had been
more than ten years earlier. (167) (F#iZ51H#H)

DT T YO TEETHEATHD. WREOKTEIRAR DT
DI ETE TRl 2> TW A LI E N2 A s, 22— MKim& LT M7z
NWTWONFESD “HSOHARDOZ 2R ZTND] ELTWDLOTH
EREMEFA S TWS. L L Z O O Phase IL @B W T, 5

T Zns, B2 6 2k O#tE A ORI 2[5 i ZE bl &
&, MTbEnonink) (236) EEATLES. 22TO [fzvnwTwno
NEZRAZTWD O BGNZOEROKBETIIY TITEDLRWVER
W7o TWNWAH I EEBEHSEDL Lo N 5720, Z 2T “remember”
EOIObIHAERHZHENIN TS EEXDLZENTEDI0E LRV,

Z“oOHIFE, TNk Phase ]l @O THTL B, kBTN A FEL
TWaHA X U THREEDOA—F—DRFIEIZONTiih= & ZATHTK
5.

The owner always had chicken. The recipe and the vegetable side dishes were a little
different every day, but the main dish was always chicken. A young chef once told her that
he had tried sending up roast chicken every day for a week just to see what would happen,
but there was never any complaint. A chef wants to try different ways for preparing things,
of course, and each new chef would challenge himself with every technique for chicken that

he could think of. (168) (‘F#ti%5|H#)

- 10 -
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i AF % R A B FT DRED Y ZEEER SO —F — kLT H R &
LT, TOMBIZEERMICZORBED Y = 72 OTE 2R TND DI
LT, 228 TRHEALLUIMMALL L RZLIEWVWEEZZDHDE] &
— R IR RD T DICHEFR D “wants” ZFEH L TWAL EEXDHZENT
x5,

=2HIE, Phase [QDfi& T, F— T — W LDOXFHE LRI TW D0
THEA SN TS,

She cleared her throat again. “Shall I bring in your meal, sir?” she asked.

“Ah yes, of course,” the old man said. “Yes, of course, if you wish. That’s fine with me.”

If I wish? she thought. What a strange way to put it. What am I supposed to wish? (172)
(F#UEBIHE)

ZOBIHTO “wish” BELV “am” 1%, Wb b THHREEGE Ok,
OBERGIEE 222 ENTE D, BRIIHOLTH LN, tikoLodo
ZOHTOORRLE L LTH AN RV TR E L CITHAERH 2 b
TWw5.

FEZ, EOBIAOTSHTOL—F— Ll Y ohict BTER
fil23EDN TN D,

Her words seemed to snap him out of an appreciative contemplation of his dinner. “Oh
yes, of course. T'll put them in the corridor. On the trolley. In an hour. If you wish.”
Yes, she replied inwardly, for the moment that is exactly what I wish. “Is there anything

else I can do you, sir?” (172) (F#REBILEIHE)

CZTCTHHBEHEFENEHEINTHNT, 20 98" b “wish” b D00
HTOF—F—~DRELEEZLND.

6. Phase M[ZDL\T

Ho D, TIZANNTHAERHIELONL TWDEAAH S, KIF LD
FEDOBIEDONETE 2 Phase [l LIS Z DR OMEVODOES TH 5.
Phase III 1ZK D D> DEED IR TH 5.

- 11 -
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“But you had better think about it very carefully because I can grant you only one.” In

the darkness somewhere, an old man wearing a withered-leaf-coloured tie raises a finger.

“Just one. You can’t change your mind afterwards and take it back.” (183) (F#ti% 5] H#)

SIAfFR DY 7 HIKIE, Phase I @IZBWWT, kDA RDBHNE L
THizeD W] 2—Dx THIFT 5 ERBEOF—F—RH LI TWDE;
T, HA TOE21EF. b ’iﬁofﬂﬁb\ﬁbféloz\wé:&zif‘%iﬁ
Wbl (227 EELICEERTEDICHTLHILOLER—-THD. &DT
DILOH I Z L TFICEI AT 5.

“A wish?” she asked, her throat dry.
“Something you would like to have happen, miss. If you have a wish—one wish, I'll make
it come true. That is the kind of birthday present I can give you. But you had better think

about it very carefully because I can grant you only one.” He raised a finger. “Just one.

You can’t change your mind afterwards and take it back.” (176) (‘F#ti%5]H#)

LoZoRETIE, EEIC a2 —ARbT 2] Bz L Tn a4 —F—%H
BELTW%. UL, %% 7 Phase IIl Tl, WULTFHFA D7 Z A
ELTNAZEEBELTCHA XV THREEOS —F—2#BASEE 20
FEAN 1L, AU 72 LTEIWDA, R EE2HF 28{EICH L T,
Z 2Tl “raises” LBUERFHINEH S TWD. £29F5&, ok T
DR LTl £ O YRR o[ ufiﬁam@@ﬁﬁﬁﬁfft DyDHE R O
W22 TN OFBHIZHFWZRETEXESTWIMRE 52D, Th
W M) & T OFBYOSHE 58722 Phase ThdH. Z I T—HE
DD “wish” NEXJES.

1. “wish” #H <55

ZOERBIE, NEOHNDL S ZE “wish” 20 HWiETH L. AR D
BHNE L THELPEWHI< “wish” & [—27 1) M2 THIF L2 WML
H2BEIE DA —F — L OREERER AR T, £ “wish” 22 OWEED
PRI TH W EIZED LS ITHEEZRITL TN DM0, £72Z D “wish”

- 12 -
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MEBRIC S 72D E 9 D JEA B2 S 10 BFER - 7215, 550 T [{#E)
EW IR FE AT D D HERT D, F ORI A E - 7 “wish” @
WA LI 7Z > 72O T % E THLMTIE S V.

THEZTL DL, ZoWEE, EHIEE Q01D RS9 Lo, T
DA R OERBREFED ik oWwsg) 720 Tiknl, FITEY T [E op
FECHDHENI LB TED, 10 BFEORHEMAITERL THLZO “wish”
WCEObBWEEEIEY FIF 5560 Tk, WiE» LN Z A0 L HEET 5
T OFEY FOMNBEIZEE L0 TIHARL, TOEYOITAICL > TWEDOS
MFE L2055, FOEBEEE L SHEDD0, HHED Phase I T [# A |
DEEREDFTHD. ZNZEDN REOBRBIORWR L] ThD.

&

1 AMTEMRT 27 %A ME, F EOA ) T AT 7 2 MO T 2002 46 H1 R ARt
FATD [RN=2AFTA + A=V =X] FIRObOZHEHLTEY, KX bO5IHITEZ
DR—=VEHFTRL TS, FEFRBIZ OV TIE, 2004 4512 The Harvill Press 7> &
¥A4T S iz Birthday Stories FillO b DOEMEH L TEY, EFEROSIHTIEEZOR—
ERFTELTND. 255 L L TKER Knopf i) 2 & F TV 223, ZidERE
Blind Willow, Sleeping Woman % M L T\ 5.

2 TU bR RY Y b AZHOWTORBO ARG & RO LBICHOWTIE, EHTA T
£ v K (2016:22-23) # B ZIZ LTV 5.

3 THHEHGEDHY | 2OV TITL A (2009:38-40) 2B LTV 5.
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