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Figure 1. “Camoufiage Self-Portrait” by Andy Warhol (1986).”
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Table 1. Color used for CF1 (RGB value).

light « lightness — dark

CF1-1 CF1-2 CF1-3 CF1-4

R 186 119 50 50
G 178 115 98 48
B 142 68 73 41

Table 2. Color used for CF2 (RGB value).

light « lightness — dark

CF2-1 CF2-2 CF2-3 CF2-4
R 222 120 122 82
G 206 134 94 74
B 162 101 70 75

Table 3. Color used for CF3 (RGB value).

light « lightness — dark

CF3-1 CF3-2 CF3-3 CF3-4
R 167 82 107 28
G 172 132 75 32
B 122 54 28 34
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Figure 2. Camoufiage patterns used. .
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Color Schemes for Lanterns
Figure 4. Color samples on pure white and camouflage

pattern.
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Figure 5. Color schemes on camoufiage patterns. NI, #2eEit (R6P) %2R &9 5 LED HAdZ:
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Figure 3. Design process of color scheme on camouflage pattern.
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Figure 6. Commemorative photo of Korean envoys with

mayor of Asuka village at Kogenyji.

Figure 7. Decoration of Ishibutai area by lanterns.
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Table 4. Color used for “Autumnal Ginkgo Leaves”
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Sunshine Yellow
Orange Green
R 186 119 50 50
G 178 115 98 48
B 142 68 73 41
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Figure 10. New pattern “Autumnal Ginkgo Leaves”

designed by Masashi Kobayashi. (2011)

HEE

AIRSFEIC B0 ANEREBI 2 & bic L7 4+ LR b
B3 Y FOX v = BRIl FRICE—IEHEOR
ity PRBER I BIEm Ot HE Wic il v, 7o, 2
AT DIERRIC [ KBRIEIE LT ARSI O A
DiII%ER, T I LTy T o E IcE#o
Bekd s,

Figure 9. “Koto [Ancient Capital]” (part) by Dong-Ki Park and

Takashi Kikuchi as the Forest Beyond. (2011)
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Figure 11. Effect of camoufiage patterned background on exhibition of art work.



Studies on Application of Camouflage Patterns:
To Background for Design Works and Presentation

Faculty of Liberal Arts, Department of Clothing Sciences
Masashi KOBAYASHI

Abstract

Although military camouflage patterns have excellent designs and color harmonies that symbolize natural
scenes, they have negative images because they are often used on the battlefield.

We utilize military camouflage patterns for the background of non-military design works. It makes simple
simulations and does not specify the displaying place. The colored and patterned background helps especially
the practical decision of color scheme.

It can also be utilized for presentation of existing art works simulating the surroundings that displayed. We
designed a new camouflage pattern for the work of ceramic art actuality presented at outdoor natural scene.

The pattern was printed on the paper base and succeeded to reproduce of the surroundings at indoor.

Keywords : camouflage, camouflage patterns, background, design works, color scheme
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