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The Eagle

He clasps the crag with crooked hands;
Close to the sun in lonely lands,

Ringed with the azure world, he stands.

The wrinkled sea beneath him crawls;
He watches from his mountain walls,
And like a thunderbolt he falls.
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White Butterflies

Fly, white butterflies, out to sea,

Frail, pale wings for the wind to try,

Small, white wings that we scarce can see,
Fly!

Some fly light as a laugh of glee,

Some fly soft as a long, low sigh;

All to the haven where each would be,
Fly!

F

TR, BNV, DT ) ~,

JW R TES D EEOTIR,

INELBEL, A LTRALD2O L) IR,
|

BEUOOEVDO L) IIBRLRIIREDOH D,

FEWEW2O O L) IZOEPIIREL DB .

FTRTUEZDFGHT- 5 R &AL

R

* AR OB ?

4 F1) ZDMERJane Austen®D/N D & A4 b LD HIZ
&, Sense and SensibilityX° Pride and Prejudice &\
D> T, HIZE)RT {, FEPEHBORRZE
WHIZE > TV RO br Y 5, ZHFIH#ROTK
MFHIZBRZOENTZCHWAEE S, WO RPN
TWETH, 4 bvid [EiEemE] . THRLR
Rl ZEEREN, EF2FF2106bE2LI A
EL D LD NS L Vo TOHAEAETIZZDZE
IFALETHILHF Lo TI o 2w T, [Z
FAL L TNATAL EBEZRGDEIEZBIC,
DLKRE L2V REOFNHFROSN LT, BLH
L nzzhicid, 1794 FERR] &% oTwT,
CHEERO ETOTRIZAONL DD, HEOHR
Il -oTLEVE L7,

WO L xb £ TLZD, HAETIE, fivTE
TLEIHREG 25, ToOMS T IEL2HEHTDH -
T, HFEFVRAILEEZL o TLKHEWVH)ZLIFLEY
Ao DFED, B, WHITFHEZEL L EOKREHER
Eld > TnRwnekn) 2 ETYd, TH, HEHOFD
EL VDT TED D F8 A WEAKOHEMIZ [HE
B BHERHE HEDO HOBHDN ]| L) ONH) F
To [H] TEDLELZITTIERLL, KD 25X

[HE] FTHEoTVE T, MISHENZTH I D8R
M, BEAZHORGEN, FOhAR L IHICHA T
BHEIMEDLo TET, —FEHWZZITTORATLE
ZZ)TT, HBCTHRFIZF LD~ EVWZET
Lt 7272, ZNHTIC, brobkFLFEDTECT
WHEWHIELLHD FT, TOMITIESLwITR
ELEORLEDRL AT TENE) L Bn
EROHE. MSWtFRICEZw o LEF-oTLE bR
WELRNFHA, TAREZANSE L. HEETIR
HFEVEBERLHHOBEZES T LV 22RO
TLX9,

onomatopoeia (# ./~ b, EFSEE - ERESE)
*REARBICT T VIEL DO

[F /< bx] EIMEELZVWEETL LA H
KEOHRIZ, Lo IHIIZHsr0bon, [HEE]
ETHREE] 0 2% F Lo TRTHREN RV
DI, WIHFT [ F /<2 IR] EFEEL % 27
WOTT, COFEARIEIZR LA VIS LNEE
AN, FIIAREIF )2 I ROBDHFETLE NS
FETY. FNUS. HATH /Y hREELZ DR
T3, Tk, CARLOROD, FT THEERE] 0lF
IMBLRTAFLLE). THLIETFEVPHET, ST,
KROMETEIWEE T, [RIFT T, M=y —
Zv—] T¥i,

FNTWERETIETEITLLI ITNH., KIF
bowwow T, Hfildmeow T, HAFEELIZE) DTY,
IS RO E D) OB EHIGE) L b
JTIEHN FEA, HEADPBNTVWTE, TDXH
WCERLTHDTY, 20, BHRNIHAFEDOHRT,
KOBEFZHRBETHIATLET v v B L
ATCEL, ZLTROBEFIZT I U2z bhn
T&720T, BOKOZHIHE LI IR oTEDT
o ZITEREVFRELZE, BHOMALINE) L v )
CLIZARD ET. KFEUNADOWCOPDFFEIZL B K
DB XFEORLELERTAHETA, 29 LTHHOSE
WL DM T EH > THRDLE, FEPITINT T 7 &0,
HBrIH 7T EBNTWEEIICHIZERbNEE

BbahFEd,
PR EE (77 Y)
T 5 w4y (ErEY)
KA E wauwau (77777 7)
75 VAR oudoud (VT UT)
ANRA VFE guauguau (7T 7 Y)

MDY OB EFLZT TR, Reb0HTHRE



(Fr—tlxR, Lok, By . ZhhroH50
HYoE (F7H2PHEF L. B FL—3%2Ed) 2
ELBHlICE o T, IRTRVICELBMPDICE) DT
FT5, BHLAVWLDOTY, LT, MLETH,
H—r WAL T LIBLETIX, HOFESHE
WwWETh, 2 LENDL, FNENOSHETHELEL
9,

*RIZELED

BT, RIC [HEE] 0F T, SIUEHRHIILE
Wi E, TORKLEARZ THERIREY SE TR
L722bDTT, [ENELELHC] )L &, &
LELEWIHIEZHMIT LT TELRLS, ZOREDOKL
EEREIILZDITTYT, [E6E06R] oWiIdb e
BEETIE “Twinkle, twinkle, little star” T, &5 & 5
[$HFETldtwinkle twinkleZe DA3b 20 T3, KRR
DREERIZRICEVIDIZ, FH0L THIVD 5
ELZ ) FMATHDLEBVETA, T EELS
HolzOTIERLTIHRELCVbNAL L) TR -7
DTF, EWVH) T LIFHAFTTHENL L) T LT,
HoeEd /< b REFFSTWA AP VET R, £/ <
N AREEHASH TV A S H AR E, BEEED
FHT, 29 LaFHROFRAZHA TS & BARGE
DPTHEDL T Z ETHFIZORMHEESOWT VDL D
EELL T2 B LANLDTY,
LR IR N R 2 AN SRV G AT
W TWOFFANEE /¥ PRICEIETT S, ZOFT
$ Edgar Allan PoeldRUI ) OH % Ffo Tzl vz
LHTLXIo D “The Bells" (EDZFEF) 134
WIZaNTNT, &t/ ~ MR I s T
WETH, Fo I x5HLET, FTHhTIiEs
LWbDTY, FICHLTKATADL L, YD
BEPHIZATLAEE)TY, B TEbEoEDE D
ZHTHND L) IZIEFRO T VE W) s, BlEsSh
TWVb D% I FHNTAHA TS,

- > 23
— - /c

Hear the sledges with the bells —
Silver bells!
What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars that oversprinkle
All the Heavens, seem to twinkle
With a crystalline delight;
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Keeping time, time, time,
In a sort of Runic rhyme,
To the tintinabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells —
From the jingling and the tinkling of the bells.
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To market, to market, to buy a fat pig;
Home again, home again, jiggetty-jig.
To market, to market, to buy a fat hog;

Home again, home again, jiggetty-jog.

To market, to market, to buy a plum cake;
Home again, home again, market is late.
To market, to market, to buy a plum bun;

Home again, home again, market is done..
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Last night, oh yesternight, betwixt her lips and mine
There fell thy shadow, Cynaral Thy breath was shed
Upon my soul between the kisses and the wine;
And I was desolate and sick of an old passion,

Yea, I was desolate and bowed my head:

I have been faithful to thee, Cynaral In my fashion.
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()
I cried for madder music and for stronger wine,
But when the feast is finished and the lamps expire,
Then falls thy shadow, Cynaral The night is thine;
And T am desolate and sick of an old passion,

Yea hungry for the lips of my desire:

I have been faithful to thee, Cynaral In my fashion.
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Stopping by Woods on a Snowy Evening

Whose woods these are I think I know.
His house is in the village, though;
He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake



To ask if there is some mistake.
The only other sound’ s the sweep

Of easy wind and downy flake.

The woods are lovely, dark, and deep
But I have promises to keep,
And miles to go before I sleep,

And miles to go before I sleep.
B, HFOFIZIEE L DT

COHROFEEDFHLR O, BBD2ALIEO VTV,
b ol DIEDORIINDOLRNED 5,
DILBZAREIHIRE LD, HOFKD
ET—MIZ% D% TW 5 L IZLr DL T,
CIZBERVEDZVDIZ,
ZHLTublFEFrO%,

B2 LB, T
oozl 72
L7z L B IEN v
—fEL® ) TOHITARWZ O,

AARDOHENTIE RV, ZI9AR L) & LT,
Bid. BEIZO785% D EIRD T 2,
ERITHI 220 DLV, WHVHE
WED LD REH, REHT TV CHFEDD 6

RIXFLIZELLL B, ZLTHEV,
23Dz LIIZE R, RETREHEDPSH D |
RAHIZ, <A NV DDEDN) DD 5,
IRAFNS, <A NS DBEDY D35,

BIES SRR

WHEDB2ERYDLENTOLEDODPHREH TR, 20
FFIZMHEE © aaba/bbeb/cede/dddd & & L2 A - Tl
MOEPLRDOEES LT, EALAKEATHLD
TTH. wEIFddddEF LHFICR ) REO 217h°4%
CHALZDOT o LEBLES, HE L TLMm IR
EEFDZOTTH, THLT2T#hRshizZ LI
EAGTERDPHLDTL &9 Do FLWHEL RS2
wiFh e, AMHETORTE ), HRIHDDT, £
NERLSIZRITNE ROV EVI) B/BHIEOES T
LEdde TRFLFMRN2VELGDPEL LoTn5HD
TL &) FEix, FEEEREREE) T ED LD
MEBST2EHYELTALLBETNARENL -
EFEoTWVET, B—A, T 0700, F25

_20_

FCTL o, EBEoTWERAD, LHFEMIE.
EBEDE ) T ERTPIEBTENRTHEDD, Lvo)b
JTRBEVOTY, 1% SMH S AREEIZE D1
) FEAL. fEENFDL )T o T, fEmic
DNTEWEL TWano/zb, IEEDRG L vy
5. TOMERIZOVTWAVNEEZ LD
AT Lo TLEVET, FEOEHEIX. 2hdE
NTESHEZR) ETH, EREHEDSE R, &L
7PNTHIEILE o THMOTHEETLDLEVZLDT
T, ST, ZOFLDEIE->THABEL, EAHEL
THAELE Do

3) Mgk
simile (EM&) & metaphor (B2I&)
* [HhEKE] vs. [HR7ZIGKED LS ]
EHE5 8, IRE W) ETIEFELUTTA, K& REN
bHLDTFELEDIHADRZDENTOLPL) R T WML
BwFd, 20, 530 (A) zilodo (B)
WKIRZDE VI ERTIEFA L ZDTY, €L TEOY;
BVIRATOUDLZENE - E VT HEEHEFLHT
DOTEL ] FEFELR D, asRlikent
ffib N TWitidsimile, b TW 71 Lidmetaphor
EWVHZEILARDET, O ODOHEEITHARFET
3. WIRAEHEM TV 20 THEE [HER] . %51
EATW20T, [ LIF0ETH. MmO
bHLHOT, KIZEMLTBEEL I ).

simile IR, B as, like | [#1] A is like B. |A=B

metaphor [P, B |72 L [#1] A is B. A=B

2F 0, [HiIfEo k] E5biu, Fidsimile
(EM) <, [FHiZfE7Z] L Ebniid, metaphor
(BER) ZoTTH, EbbaxsbhironhLw
TLEI DR [HRERBEOLIIAERS LT
ANB] ZWDEFTh, Thed [HRZITRIZE S
TREZDD D] DFHFNNTL &9 D

* BN E R 7 5 1

A3y +F v FOF ARobert Burnsid, ZRANIZHEIT 2
FOFHT, BAREHRL AT 4 —1IRA, KD LS
2> T EF,

O, my luve’s like a red, red rose,
That’s newly sprung in June;
O, my luve’s like the melodie,

That’s sweetly play’d in tune.



As fair art thou, my bonnie lass,
So deep in luve am I,

And I will luve thee still, my Dear,
Till a’ the seas gang dry.

Till a’ the seas gang dry, my Dear,
And the rocks melt wi’ the sun!

O I will luve thee still, my Dear,
While the sands o’ life shall run.

And fare thee weel, my only Luve,
And fare thee weel a whilel
And I will come again, my Luve,

Though it were ten thousand mile!
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Fog

The fog comes

on little cat feet.

It sits looking

over harbor and city
on silent haunches

and then moves on.
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Under a Telephone Wire

I am a copper wire slung in the air,
Slim against the sun I make not even a clear line of
shadow.
Night and day I keep singing-—humming and
thrumming;
It is love and war and money; it is fighting and the
tears, the work and the want,
Death and laughter of men and women passing
through me, carrier of your speech,
In the rain and the wet dripping, in the dawn and
shine drying,

A copper wire.
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Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find
Thee sitting cureless on a granary floor,
Thy hair soft lifted by the winnowing wind;
Or on a half-reaped furrow sound asleep,
Drowsed with the fume of poppies, while thy
hook
Spares the next swath and all its twined
flowers;

And sometimes like a gleaner thou dost keep
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Why then, O brawling love, O loving hate,

O anything, of nothing first created!

O heavy lightness, serious vanity,

Misshapen chance of well-seeming forms,

Feather of lead, bright smoke, cold fire, sick health,
Still waking sleep, that is not what it is!

This love feel I, that feel no love in this.
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Had we but world enough, and time,
This coyness, Lady, were no crime.
We would sit down think which way
To walk and pass our long love’s day.
Thou by the Indian Ganges’ side
Shouldst rubies find: I by the tide

Of Humber would complain. I would
Love you ten years before the Flood,
And you should, if you please, refuse
Till the conversion of Jews.

My vegetable love should grow

Vaster than empires, and more slow;
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An hundred years should go to praise
Thine eyes and on thy forehead gaze;
Two hundred to adore each breast;

But thirty thousand to the rest;

An age at least to every part,

And the last age should show your heart;
For, Lady, you deserve this state,

Nor would I love at lower rate.
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Divine am I in side and out, and I make holy whatev-
er I touch or am touch’d from,

The scent of these arm-pits aroma finer than prayer,

This head more than churches, bibles, and all the

creeds.
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She dwelt among the untrodden ways
Beside the springs of Dove,
A Maid whom there were none to praise

And very few to love.

A violet by a mossy stone
Half hidden from the eye !
—VFair as a star, when only one

Is shining in the sky.

She lived unknown, and few could know
When Lucy ceased to be ;
But she is in her grave, and oh,

The difference to me !
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Circumstance”

At Tea

The kettle descants in a cosy drone,

And the young wife looks in her husband’s face,
And then at her guest’s, and shows in her own
Her sense that she fills an envied place;

And the visiting lady is all abloom,

And says there was never so sweet a room.

And the happy young housewife does not know
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That the woman beside her was first his choice,
Till the fates ordained it could not be so---
Betraying nothing in look or voice

The guest sits smiling and sips her tea.

And he throws her a stray glance yearningly.
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Ozymandias

I met a traveler from an antique land
Who said: Two vast and trunkless legs of stone
Stand in the desert ---Near them, on the sand,
Half sunk, a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,
Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them, and the heart that fed:
And on the pedestal these words appear:

‘My name is Ozymandias, king of kings:
Look on my works, ye mighty, and despair!’
Nothing beside remains. Round the decay
Of that colossal wreck, boundless and bare
The lone and level sands stretch far away.
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Let’s Have Some Poetry
-in English! — Various Techniques of Poetry

Osaka Shoin Women's University Faculty of Liberal Arts Department of English as an International Language

Masako TAKEDA
Abstract

This is part of “An introduction to English Poetry” and a sequel to the previous paper titled, “Let’s Have Some Poetry in English
-Various Forms of Poetry-,” published in Osaka Shoin Joshidai Ronshu Vol.47 (2010). This time, various techniques of poetry are
treated. They are classified into five different aspects as sound, form, figurative expressions, arrangement of words and contents.
The sound section covers alliteration and onomatopoeia; the form section covers refrain; the figurative expressions cover simile and
metaphor contrasted and personification; the arrangement of words covers oxymoron; and the last one, contents, covers hyperbole
and understatement contrasted and finally irony. All the items are first defined, then explained with sampler poems, clarifying how
these techniques are embodied in each work, enriching and enhancing the charm of poetry. Since several poems are provided in
explaining each item, these techniques can be apprehended from different points of view, thus, allowing the readers to get a deeper
idea of what poetry is. All in all, what is aimed for is learning not only techniques per se, but also how to appreciate poetry, or works

of literature.

Keywords:; alliteration, onomatopeia, simile, metaphor, irony
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