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On expression and communication of
intention of performer.

Osaka Shoin Women’s University

Teruo YAMASAKI

ABSTRACT

There is a long history of argument about musical meaning in musical aesthetics. One
thinks that musical meaning comes from musical form itself, whereas the other believes
that musical meaning relies on the emotional meaning. In this paper, after such argument
was surveyed, it was pointed out to need to accept both meanings of music from psycho-
logical point of view. Then, it was proposed to discriminate two types of performer’s
intention, that is formal intention and emotional intention, and music psychological
studies on each intention were reviewed.

Key words: form, emotion, performance, intention, expression, communication
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