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Fig.1 Albrecht Durer : Draughtsman Drawing a Recumbent Woman 1525
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Fig.2 Giovanni Antonio Canale : Grand Canal 1756
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Fig. 6 Giorgio de Chirico : Piazza d’Italia 1913
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Fig. 10 Gustave Caillebotte : Paris : A Rainy Day 1877
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Fig. 11 Paul Cezanne : Compotier, Pitcher, and Fruit 1892—-1894
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Spatial Construction in Ukiyo-e

Osaka Shoin Women’s University

Kaneto NAKATANI

ABSTRACT

Ukiyo-e was a popular form of printed art in Japan during the Edo period.

In this article, the feature of the special construction of Ukiyo-e had been discussed in
terms of perspective and visual depth perception.

In the early era of Ukiyo-e, there were some works influenced by geometric perspective
of Renaissance drawings. Uki-e translates as “the floating painting” connotes the visual
depth illusion. The artists in the golden age of Ukiyo-e, Katsushika Hokusai (1760-1849)
and Utagawa Hiroshige (1797-1858) refined their expression of the landscape prints and
developed the original style of spatial construction. They harmonized traditional bird’s-
eye view drawings with perspective and emancipated viewers from the frame of geometry.

After Japan opened trade with the West after 1867, these prints became very well-
known and influential in Europe, especially in France. Ukiyo-e and Japonisme influenced
such artists as Henri de Toulouse-Lautrec, Edgar Degas, Vincent van Gogh, and the
artists known as Post-Impressionists.
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