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Having begun my book with the statement
that Morocco still lacks a guide-book, I should
have wished to take a first step toward
remedying that deficiency.

But the conditions in which I travelled, though
full of unexpected and picturesque opportunities,
were not suited to leisurely study of the places
visited. The time was limited by the approach of
the rainy season, which puts an end to motoring
over the treacherous trails of the Spanish zone.

In 1918, owing to the watchfulness of German

submarines in the Straits and along the

northwest coast of Africa, the trip by sea from

Marseilles to Casablanca, ordinarily so easy, was

not to be made without much discomfort and loss

of time. Once on board the steamer, passengers

were often kept in port (without leave to land)

for six or eight days; therefore for any one bound

by a time-limit, as most war-workers were, it
was necessary to travel across country, and to
be back at Tangier before the November rains.

This left me only one month in which to visit
Morocco from the Mediterranean to the High
Atlas, and from the Atlantic to Fez, and even
had there been a Djinn's carpet to carry me, the
multiplicity of impressions received would have
made precise observation difficult.

The next best thing to a Djinn's carpet, a

military motor, was at my disposal every

morning; but war conditions imposed

restrictions, and the wish to use the minimum of
petrol often stood in the way of the second visit
which alone makes it possible to carry away a

definite and detailed impression.

These drawbacks were more than offset by
the advantage of making my quick trip at a
moment unique in the history of the country; the
brief moment of transition between its virtually
complete subjection to European authority, and
the fast approaching hour when it is thrown

open to all the banalities and promiscuities of

modern travel.

Morocco is too curious, too beautiful, too rich




in landscape and architecture, and above all too

much of a novelty, not to attract one of the main

streams of spring travel as soon as
Mediterranean passenger traffic is resumed. Now

that the war is over, only a few months' work on

roads and railways divide it from the great

torrent of “tourism”; and once that deluge is let

loose, no eye will ever again see Moulay Idriss

and Fez and Marrakech as I saw them.

In spite of the incessant efforts of the present
French administration to preserve the old
monuments of Morocco from injury, and her
native arts and industries from the corruption of

European bad taste, the impression of mystery

and remoteness which the country now produces

must inevitably vanish with the approach of thj

“Circular Ticket.” Within a few years far more

will be known of the past of Morocco, but that
past will be far less visible to the traveller than it
is to-day. Excavations will reveal fresh traces of
Roman and Phenician occupation; the remote
affinities between Copts and Berbers, between
Bagdad and Fez, between Byzantine art and the
architecture of the Souss, will be explored and
elucidated; but, while these successive

discoveries are being made, the strange survival

of mediaeval life, of a life contemporary with the
crusaders, with Saladin, even with the great days
of the Caliphate of Bagdad, which now greets the

astonished traveller, will gradually disappear, till

at last even the mysterious autocthones of the
Atlas will have folded their tents and silently
stolen away. (In Morocco, Preface vii-x)

FIHO THIZETEIHFICL S,

JEAZBWT, T4 — b ATET Yy I AEET
EPNTHA BTy 2D I nss . Zokk
DESNITEZDERIIEFIIDOWTIHRRTNWE, 2D
FIHOTHEER IR TALE, §2/35 757 T
X, SO 1917 EDOFET Y TADOFROFM DR L & R K
SHFEOIL, B—RKEOTFIZOWTERL TV,
HRIE T, #2121 2 HRATICH H LD HIRRe. [HED
TEEZR NG b b Z L2V Tt T 5,
57859 75 7 DHETIE, 2EmOTHED [#HAOKTT
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TN b KB O{THE % [ (stream”) ], [2ik
(“torrents”) |, [#t7k (“deluge”)] LEB+ A L2k
D, [v—1 R (K#THYT7— (“tourism”)) &A1t
LTCLEoRE RS UDICHRILL T b, VIR
125 DFfRATEDFHNDIZE TR D L, AHHHTw
2EDy ADMER L EHEDN T Z DB E%E
WWARTWD, 74— b FESOET Y RS, HiEE
(resident general of French Morocco) T& % General
Hubert Lyautey (73— b - JI57) 5OFFELE W
AREEIN/NRTH D2 ExBHDODL ., —HRDIRAT
BI2HEHBIEED) D72, L) SRS 25
AN %,
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FIIEBBARIZL ) I, BFOBWFORE L L Vo7
RFZBIT 2T A2 M) AR LB LHEPN TN D,
T — b DHHWHEICIET B R TIIDH D05,
ZNETOXF, L, BiG, £OMoFHE & kiTo
EEROEAERIZL L LFEE > T b,

4. InMorocco: EEZ#H & AV IV RUXLE

FEERMENORAET I I ZALBER
CORDOHMUNIM P DBEEIEH SN TV 5 &
FV R, BRHIGTEEZ EO L L RO E koL
FH)LVHTEDHoT, DD, HROTA KTy
7 EIFRRY, BEEAZNMIELHELNLNE NS
FERD o720 L7zh o T BELHIRIOFAM A58 £
5 ETORRITR TR, EFREE, Nx DIRERE A
TEERUETHET H0L oL, 74— 1
NZEBIRATRLS TOBIABHN T2 REFTHT~D
EID5, BRAIEDLL W [HHRES] (9) 2. [MIo
T 2] (12) 2 &G EINTWDL—)T,
R TIUBEHFLHHRLEDONFIE, Al &)oLk
ot GwRe, RERNF -V OIFRDE S A& Lif
RPIH PN TV 5,

77 ANTER y ABAEORED VIP & LTI
Ao, BENLIRITE TH o2+ — b OBLRIL,



WIZTTYAFIDOBDTHY, 77V ARALLFR
HAXYIHPHIEL T D, 72, FT Y ARLOMD
TV PREEDN AT BIRELIE, I—ay
INEHLLE LB RS0 D TH Y, [4Y
TUHN] LV FELMENLA S, AT 5) LW,
JUZT ), au=T Y XAN (R IR ZR) %k
HiA%E < o “nigro” X “blacks, big friendly creatures”.
“house slaves” &\ o 7 FHENHELTBY, /2, €
Oy aOFETIE, BLWAL, 25V AL EIZONWTY
Fhansd,

—7i T\ BB L VO S, BTy IO
TAHEGELITH TV D ) T b FFD, ROEHT
I, B8 [EHy aDFEICHT 5 HE] OO
B 2850 T %o

The whole of civilian Moslem architecture
from Persia to Morocco is based on four

unchanging conditions: a hot climate, slavery,

polygamy and the segregation of women. The

private house in Mahometan countries is in fact a

fortress, a convent and a temple: a temple of

which the god (as in all ancient religions)
frequently descends to visit his cloistered

votaresses. For where slavery and polygamy

exist every house-master is necessarily a god,

and the house he inhabits a shrine built about his
divinity. (In Morocco 266)

EOy IOBEDOF R T B S (155) Ll £X
7 O, W UK (MR 5 Rsh
% EHH LTS, ZOE UL D RS 5B
3. AATLAT— PO TH ), —EOFlAH 5
2. F—a 3O T — ML Y~ DH
I THER LB 7-0THA ).

WIZ, EQ Y ADA AT LNEEELW Y = v 57— D
DOIEH L2V [y vy 2 bE0 Yy 30— AD
A AT DEBEEILLDODEDL SR VEMEIZIESH T
bo BV, DGEH, —REFEH, €L TR
HETHD, 4 AT LDOELZDEANEE (BRE) &, E0
LIAHHEEDT) THH, BHEKETH VFEETH
Bo W & —REEHIDVHFIET 2HHT Tk, & T
DRDENDIIRNAITH Y . PO EL RSB O
BXERY B TES B R D72 (266)
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BRAN=ZEH L A5, HA RO LI W
T, TOREREEEE (LMD = Rhh 2 ik
{2 EDHIRLPLHK) 2oV TENTWDS (B, #5
B [h—L ool ICHT25DTHY, RIZHET
B HERTIE, FSKMEIINT 25 Rd#i< o

The Caid is a great man. He and his famous
elder brother, holding the southern marches of
Morocco against alien enemies and internal
rebellion, played a preponderant part in the
defence of the French colonies in North Africa
during the long struggle of the war. Enlightened,
cultivated, a friend of the arts, a scholar and
diplomatist, he seems, unlike many Orientals, to
have selected the best in assimilating European
influences. Yet when I looked at the tiny creature
watching him with those anxious joyless eyes I

felt once more the abyss that slavery and the

seraglio put between the most Europeanized

Mahometan and the western conception of life.

The Caid's little black slaves are well-known in
Morocco, and behind the sad child leaning in the

archway stood all the shadowy evils of the social

system that hangs like a millstone about the

neck of Islam.

Presently a handsome tattered negress came
across the garden to invite me to the harem.
Captain de S. and his wife, who had accompanied
me, were old friends of the Chief's, and it was

owing to this that the jealously-guarded doors of

the women's quarters were opened to Mme de S.
and myself. (In Morocco 201)

WBEOTHIMTHESNL LI, 74— b VITHEET
HIUIAD LD TERVIGHICTH D DX OH
GIRCSFONIZFT ] (201) DI H I EN LA %
T, FEBT L ME L FHENICEE S22 808
TE/z. WA, TN L TR AL, AVY
REDHFOEH BT HIZOWT, Oy IOFIER
ROV TERBEICH CHFL—F T, W2 /A
L BRFOWELEL V) VP HET Yy ADA AT L
T LOHEO R SICOVWTHERLZYL 723 =R
MYLRHEEPEFNTNLZ D05,
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REmDILL o072+ — VBT YRV T LD
T=RE)VTA T ay EROIZET, BT+ — b
Y ORATRE bk (BB 27—~ IBAZOIE, TR
AL BIFHEEEBE L ) T IR R FE D
FTwab e HElb b o7z,

7 x— b ORGSO T, EANRTZEHBET 5
V) TR RBTERENL W EW) T R, IR
OB EZFNTNEEZZ TN LTH S, Bz
(&, The House of Mirth ([#EEDZK] 1905) OBFIHIL,
Za—I—=I DT I Ny I NVERTea A v Lily
Bart & iL2U} 2581 F Laurence Selden O s2> 515
F5, F72, Lily 1& BB o N4 ORI - T, &
B2l o THREBOMH A 2 1TE KT 5. 72, The Reef
(MWeRE CAME)] 1912) &) FEaIE F— N =ik
WEOBHMPSIRE D, 28 2 FEHRIZ LB 7% Eh D
NnWE 3o The Summer ([E] 1917) X Ethan Frome
([(A=%>-704) 191D & Za—AYT7FF
OHEXFAIZLERICBWTY, $hEIC L 2R EH
WEORBBICEELE 2> TWb, 72, The Age of
Innocence X° The Custom of the Country 7% & Lttt 4
EHWAEMIIBWTE T AU AL I—uy DO
B HEAER, 2o, Ky (fEEO) BBz ) 25, K
XhT =L hoTVDh,

k& He 72+ — b O BE{5 A Backward Glance ([
AT) 1934) OHIZ, FRIZOWTDOE K E L Fialih
HILIFFEIETHLOVN, ZOF A MVDTLE b Eo
TWwW3 VY757 (EE) 75, Walt Whitman @ "A
backward glance o'er travell'd roads.” ([gL C & 7238
ZEAT]) L0 —UTIHE S 2 LIFREBIRE
T — hIZE ST, JREHRIE (B) &) T =<
PCEENEDS T2 57259

NEWRICHEZ 5NEZ EIE— R THY, B
LWZETERWEIRER, 74— M OBRIZE, 56
5 #(2 "Friendships and Travels” (90-111) &\ &S
HY. TITE [RAERR] 2OV TERL T 5,

COETIE, AR S 7z HL o 1888 4E 0 Hiif
IN—=RIZOWTHZDOREH & & HIFEL (EhTe
% (the Vanadis (&3 v M D%HI) . Z3UTxF L, BRIE
DFRTH A In Morocco |22 TOEIZNTOF LITHE
AEEBREOLOT, 1=V IZbii/lz%w (4
Backward Glance 357-58) o

Y=kl o TOlRE L, FBHIIILERLOT
BB B, FIREED L ORBFETLH o7 —

I hk %95 Henry James b O & Db ) 0T
bdhotziS, KANLDBELY LI DRI, wr— k>
BHRICBWTEER L Tz, RIS Lk=
DOEWTH o720 WAEMIESL T, Mr T v D
kA Fi D 2 L EhRiZE) o THE D HEE e VB B F
STV, ZNFE TISHATNHRL L . 8755
P2 D S ONE 2 iRATEFICBWEZ L, B
DWW AE . FEEIHATRO IO B AK, FRIT5
OFIZEZXLDTHEVI) DR +— Y OFITRED
FiEThsb, F/oo A= brOFL Bfa, /Y74
7oAy, AESICIE. BB R A 33
HMELTRDN, Vo747 aAMemTld, 747
g L) CEORBHMEOER L i, 74—
NoDs T4 7Y a i DNBERANOEELE 5T
W5 Z LR WS,

SHIT, U= DT g THANS T AT
T a vy THN—HITICE DD DL O DI T, HEER
J&E ¥ F I T 5D TH> TH—TNOMEME 7t
CEHIZEH L TBPRITNE RO W EEH D, T
E. A= rrBF -0 XOELIZONWT, A7) T
KT T v Al EORERE—RREIZOWTHIVTN S
B2, RIEIZIZEIZT AV ANOE#HN DL L) 2
ETHD. HIZ, BRIZHELDLT A WA ok
@7 —< the silent subject 2D TH 5, 74— b2
Lo T AHEIZOWTHIC 2 &3, BRICE T A A L
WIHMEE RovEd e, [T A) Ah9—n
2SI LTI a< >~ A | (Schriver Introduction xl).
A=k ATy RBEIH L TR Y S AR
JAZNVT=PHT EFPPLENRS>TLEHIEnH 2k
THhbo

7Ty AEET Yy TR EME LA Motor-Flight
through France £ In Morocco £\ o, RIMET
ANADOZEFEINAE L TOHRVA, 74—k DR
JEIZH DT A ) ANDER BT DI — Y ~OEEH & v
ALDEEIIPALNEMTHLEF R %o

Fa, TNLETOY Y Y VEER LAY 7 A7 +
— FRZHBICE D 74— b OEEDPRREINL & v
VIAIVTT, YURITLDIAT =D T4
733 EBRATHE) EZEZIN B LIz wH)T L
b, BT RS,

CDEHZT A= b DT T eI T4y
3 TR TR BEMT TR ZE T, v — b
UHZE. A= DT I A NDFRAIESITHEE DL L
R AV (W

INETWENDLZ LD oTzcT4 0 ay,



T4 arEET A EEORBELY . IEX R N—
VarPRET LI LI DT — USRI
POOMRICHIFEL, ThEEonFELT, /74
7ya MEE EHICHAED TN LT, 717
a AMEROERVFFIZEIT TV EWEE R Tnb,

* AR, 2018 F 4 A 21 BICBA7Z XU HXES
FEXBAR S VRITL (=T A - J4—b>
DXALREE ) 2T 17> a>] (R BENMKFERAE
BF ¥ /NR) ICHEWT. OBERERLZODICHZEE
EZTH2716DTHB.
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Edith Wharton’s Travel Writing In Morocco :
Eyes of Orientalism and Feminism

Faculty of Liberal Arts, Department of English as an International Language
Yoko MIZUGUCHI

Abstract

Edith Wharton, who often traveled Europe from five to twenty-one years old and stayed abroad for eight years,
has a thorough knowledge about European art, architecture and manners. She published many nonfiction books and
articles. After she moved to France during years 1907-1910, she had a broad and insightful perspective on her home
country, the United States of America. Her masterpieces such as The Age of Innocence (1920) and The Custom of
the Country (1913) describe the theme of differences between Europe and America. Among her works about
European cultures in France and Italy, I Morocco (1920) can be read as a travel guidebook dealing with a lot of
important themes and issues. This Oriental country is her unusual destination. Wharton's travel writings include
various discourse not only on art and architecture but also on culture, ways of living and manners. This paper
examines the meanings of continuous Wharton's moving and travel in her travel writings. I also figure out we can

see fictional descriptions in her nonfiction books such as her autobiography and travel writings.

Keywords: Edith Wharton, I Morocco, travel writing, moving and travel, Orientalism, Feminism






