HREIREOHEBAE-IZDONWT

555 ja

HhRE

~FHH: 2013-01-31

*F—7— K (Ja):

*—7— K (En):

YERE: YAMASAKI, Teruo

A—=ILT7 KL R:

FlE:
https://osaka-shoin.repo.nii.ac.jp/records/3835

This work is licensed under a Creative Commons
Attribution-NonCommercial-ShareAlike 3.0
International License.



http://creativecommons.org/licenses/by-nc-nd/3.0/

RFRBEIE 2L R TR E SR 3 %% (2013) T3S

EEEKBEOHREERICDONT

ODEFES A OEERE bl 25

ER BRIGEDPER IR I NICROEEE SRMOEEIERIC O W TR L7z, 5281 Tld, 26 ZoBE» 15
FHEE I > O F AN & QEFEITH T 2HRFEEEZB IRV, TELHRTHIRBES T 5 & & BITHREBHDOHIR
DS DS L H I &S FET, FEERE A b TS - O E IR LR IR A BN L 7o, FEER 2 TE. Tho &M
&Abﬁf%ﬁb FEE LI L 7 23 ZOSMENSRIMONRFLEE B 15 - 1o, FEEROFER, AR OEHIZICRY

EREBEOHRPARE CFIL > TV EEFIL, FROHRISES K HRNTKRBIOHRMBZELL T D T &
méﬂtoa%mﬁ@®m%u%xé%%®k%ét@@ﬁi%@m%mﬁié%%®k%éé%ﬁ%ﬁm;ofm
L iER, HEEOHRICB L TRELEOEBED P RHOEEL D bHEICKE(, BHOHIRICBEL TREERD
FHEBOHPEEOEEL D b RTWEHAA R S,

F—0—FEE R, R HEEH

FLolc EFMHBICEEETZ 50BN 2EROHNREAE -
HREREC L&, TOFRISKH L TR B 3k 4 78 TWBLEEZON B,
GRS 2R U B ED XS BETEREMBED L S 15K HEEEBEEMBEOMEERICB L TR, 2 D%k
R 2G5 DIt > W TId, Hevner 12k 35— TS %, 72 & 213, Tannenbaum (1956) (3 4f
HOMYE (Hevner, 1936, 1937) L&, £ < ORIED REROFMPHBIOMRICEEST L2/ ML,
ZHshTw3, ThooETIR, EMEEHES Marshall & Cohen (1988) (3425 Hifili s frl2#[X]
DEDOIFHZCHELVHIREMSAELVEHRE bS5 Blckd7=4A—va VIZEBELZEREDTFHT LT
T EVESIFEELSHRESZ 5D L, KWE T=A—vavOHIRMET B EERL I,
HEELVHRES5 R 5, W-<K b LicT v RiGEn» Iwamiya (1994) % Lipscomb & Kendall (1994) i
THELDH 2HIREH A2, #nT v RIGHE L HE TIROHEEEmOTHE LG Z W > AU DEEL 72
¥EEIUHREGZ 5, Lol EpREENT ETens 2 LREICHASDE TE - 7o HIERRIE Z
(ARYS HWOWCHIRGEER 25 200, flaabShigs
EIAT. HEEETH b P EREEZES GG, H IZ & - THBERRIR R AROHIRNRE RIEH I L%
HIHRE TR VEVS LB LAMTHA S, T R LTWa, A5« £ (1997) FiiiROGEEEIE
Ko 5y s EFERD I VY — DX RIS THIHESE D EHEEZO FRWT, Fricic T v KPP, pERIERE
HOLRERBERELAD—DTHBEAS L, & ERRINCE(L S B o B2 B L Clg A &b
Fas—FRoav4—FTREEEERS ENE ¥, HIRFHEERE B 275 - 1o, T OFER. HEEER
ERHPTT LI b LBV, AETEREZREL BMOHRIE, BEOENCE > T, FERIMICEILT 3
HTH, WEOA v ) TR EOREERIIERE T EREINI, Yamada 5 (2001) (&, v—v v o
HIZA-TW2RFTH s, s5ic, FPL TEEE T ADOHIRPIRS N2 HERICE > TELT B &
B 2 D TR WG, 72 & X EIER 7 L e ZRLTWA,
BIDOE, PEEZEM P AILZE ] T DfiE. BEjtho K T LcEm EGEBRMFERCIRR S 2 HEEIC
=Y TN A=Yy s T LAY DL, HHEE BOT, HRLIGAEHERE & & ICHTERRIE O HZIE
HEBERENDEBICEERGOLE LTIHFEL TV S IR D 203, HROLBD T PHEFMOZEL D
MBHERICH B, £D LS BT, T3 & HETER bREEVEVIRENH B CEE, 1992; Lipscomb &



Kendall, 1994), L LA 5, T OFERE—MILS
Brewitid, BEREMBEZNE NI TOMR oM
AL 7o ETHET B & 0 i EE B TS pEE
w0 RO BEEEIERD S F 2 LW 2 U] 0 B L
tz by B TIEFHL A IS5 S G 2 A G
B CHEEREIMZ LT 2. £V 5 Th 5 OFFE T
SN ERTHREILTLETALIDOEEIFEAR
Vo

T, BELIEREROMEMFEM IO VTR, Fb
DFEFD L 51T, HHELHEEROKAERICE T
BEMEBEBERMINZTNOWMEIT>VWTEZL BT
T BEOHMGIZHIC KT TR O R &
BAEROHMRIZRIC KT T E RO & W - 7o i 4
& BRI O BRI S BAER I > W TG 5
LHMETH A9,

AW TR, Ricalirc & 5 1550 IR
9 5 HEIER OB & HFEIERO RN 55
WOPBE AT 5, T O, FREMABEHRE N
ZENHMTOHIRZKRRIICIRIES 52 LT, 20
NOMBORZEWESY 7 4 OEVICHET ZH0D
TH 20, FITHROBS OEVICHEKT 2 b0 TH
B0 ERRGET 5o

ES =g

L0

FEha 1 Tld. HEREEAERIHE T N HRTo
HZomS 20E L. e HMERVCEREORIZ
I RIE T HBEIER O R &L HEBROMN I KT T E
BONREWET 2 EBREET 57000, FEHH
ERBERISOEREEBIB D, £y TITEIED
NERER. BOEBRICBVWT, SROHNFRICKIET
PR OB R & FRIEMO HIRICKIE T HREO R
DREIZRKDLHMEL L TEHVON S,

Jiik:

&

20 5 23 1% (¥ 214 5%) O TREA 256 AN
EE L 7.

Pl

FRHNE & LTy 19 e 5 20 HHieHISHic» T
RS NcED ¥ 7/ M 5. T& BRDIRIA
WEIBHIEIE 2 & o & 5 ICEBRED 15 11 %5EE L 12,
iz, B o 1 9¥~2 HEEET D H L TRlBE
L7

EHEE LTy 19 e 5 20 HHeHsiic» <

N ParEo BEE» 5, T 3RO IRLVIERER
K &> L S ICERED 16 e EE L 72,
TR
INETICERENB 18 - L EEPEERES & D
REFEFEBRTHWIFHFERE 2 SZ 1T, 1T EHOIEA
et © 18 B FPAE R 2 PERK U 7oo W 70 TSGR 13
R0 ISV —8Db 5] [HKELIc-DATD &
L TR =20 TR LW—2F 5 | [I2&EP
M= LWV (554 LW — o | o — i % |
[ERDH 5 —(ERQDBE W[4 vy bDIEWV—A ¥
NI NDHS ] THEHV-—HEHEL SV [Brv—1%7
W TREEL 7 —EgE Lo TEA LW —8ohis]
[Fpis—EP LTS - L[R2 E— FI&oD
HB—AE—FERDOE | AR —Pui7s | <, ik
nrnzhn [FEFIC), BATN TEEoThImn] &
W 11D Y » 71— P REEE L

o 17T ORI REE 5 v & sl Fo G
SEFfRE 2 FEEMER L. 20wz H 0 THI o
FEET B L IKkDI,
Fhe

EBRI LD 5 10 BRREO/N V—TTB -
too ZMMERE P RHEOHRIBICEED | AlICBLN
e A2 =% — (BOSE, MM-1) % 5iii 5 538 &
7o v =2%— (TOSHIBA, TLP551) ZHW TR~
) —vicBE I N kB HIEL 7o, BH, BEE b
2T — A Y P EHWTNY 3 v SR L B
B E i 25y 10D ORI S 2 S M icGEE A%
HOTERET 3 & HRD I, BHRIBEE L NVTER
Sntps, HRROHIHIT L~V EFILO CD Icft
BHINIbDEELUTH - o, (oIt 1.5m, it
ImMOKRESTERRENLDDE 3mD S 6miEE DR
B SEZE L 72,
FHOBINE T E R OFE 2RI, REOFE %%
TEIM -1, KO OFHOBMEE. £ OHDNEF
THEZB M -1, B L b T v 5 ATl
foRliAl % 2 FERRMERR Ly © oW d i 2 o Tl
R L 7o

R

RIF-53#r

AR LA, ThT NI L TEONFEES 0 4
» 5 10 MOBMICHEE L, Bl & 3K
GEEAL N ) = 7 Z[AlER) 2B 5 -7, T ORER,
BRICOVWTIER, MR v —a/1hd 5 ] IR
Lic—DAUD ELIJIcERhE—ST LV ([554



LW =] [TEXDH % — DWW, [14 vy
FOW—A vy v DH D] TRMEL 72 —PIRE L
7o)l [HhlE—BB LV [RE—FEDHBZ— R E—
FIEDIZ W IO REWE 1 RF GEHRF) THE
W2V [PV —1G7z 0 [EA LW —B90is |
M —EL V] IKAMOKETVE 2 [KNT (BREH
T T — 5 & | AP — Pulifs ) i mfoRE »
H3NT GHERT) @ 3 >oRFoithsh, zh
5 DRMEESRIZ0.755 TH - 120

BEic>V TR, THOW—H W] [HELW-—D2F5
BTV —F & BV —Ew] TEAL L —1F
] 5 —2E L ] T — iz ] iIcfm
DREVE 1TIKT (AR « SR T2 5v —
BHEd 5] THA2 Ln—Jimsv] [ »/37 bDiswn
—A N7 bPDH B ICHBOREVWE 2R (87
RNF). TRMEL 7o —PAEE Lic] TEp s —BA L v
CHEADOREVWEH KT GFHTSKRT) O3 >ORT
Mt E . 2N S DREHFGHRIG 0.715 TH - 72,

TR 2 THW BRI D5

B AEH T DR TSR &AM T O R T-9
fERZ T 5 &, BRI | KT &g T
BHEL2RTEEIRTIIAHL TCVWE X IICAR B,

F /o, R OR 1 KT S SR O 2 N1 &5
SHFZEEATV S, FEhR 2 THW 2 H M & FR
Rl A [6] U RHE TR 372 RO H 1 KT L #
RO 2Nl L TEMBKEN -7 32D
ARG TR 0 s\ —8 )3 2 | T554% LW —J58
WA Y2 b DIBW—A v v DHB | EEED
THEJavEYy P EL. TOFEEMEEL T
& Lico [RIRRIC, ARBIRIH OGS 1 K- & 8 2R
DO 2RT B L TAMBKED - 72 4 D DIEER
X THEO =2 W0 AW —iimrcn] [Ee L -
o ]ERE—E L] 2 O THEEI v R Yy
PE L, ZTOFEEMR A L CHHES S & Ui, 1B,
IHRG SR 2 B T 2 B, Wi H OB R3S
EWERBEDIHZVEFEINTVS I EERT &
21T L,

D& ST UCTHI L 78188 & PSS R 2 R e
I, TEBRUHIRBRES T 5 EE DI, B E
AR OHROBS 35> L HIcE W HHEET, &
NZEN5 D ORMAEEE Lo BEIFN 7T M &40
Wil A Table 11T/Rd s 15 DRIMOHIR D51
%\ B x i, RS A vl e U cPm R
KL 72DH Figure 2 TH 5,

Table 1 Musical stimuli and visual stimuli presented in Experiment 2.
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Figure 1 Five paintings presented in Experiment 2.
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Figure 2 Perceived potency and brightness of
stimuli in Experiment 2.
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Figure 3 The effect of paintings on the
potency of musical excerpts.
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Figure 4 The effect of musical excerpts on the
perceived potency of paintings.
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Figure 5 The effect of paintings on the perceived
brightness of musical excerpts.

BOMEWEN LI £y 7 =5 —22DRT THE,
HHR TOMZEORMICE &AL EN T VIC B
59, HETIRTRIFC Y — 5 OE/HMED L, 2
FIBOIARTSAICBIL TR, VA — DS A S v
4V BYNTRF— Va1 DIRRICE-TH
BEICZA L L e (1(S)=38.45, df=50, p<0.01; t(S)=3.45,
df=50, p<0.01; t(S)=3.12, df=50, p<0.05), F/c, = T
DRFFIBA T IVT 1 v OFRITE > THEICEL
(£(S)=2.82, df=50, p<0.01), F A\
BN 7 =S OIRICE > TENENERICEI/LL 2
(t(S)=4.71, df=50, p<0.01; t(S)=4.70, df=50, p<0.01;
#(S)=3.24, df=50, p<0.05)s & SIT, WA —& FH DI
B, Va8 2 OIRITE » TELT B EAI S -
7o (4(S)=2.57, df=50, p<0.1; t(S)=2.46, df=50, p<0.1),
INSDOELIFS T, FEEOHIZRITILD < JjlH Tha
B OEIRNET 5 HDTH - 12,

FZv, 20—0

EHIC & B REOHRAOIE & EHIC X 5 EHEOH)
LD BB L

e

HRICL BIREOHIRNOEEOKE & LRI X

Melartin
| A A A A Derain A
ooooo
o o mA A o
ol wily
Moussorgsky ooogo "spmgoo
Corot
n
Chopin2 L] =
AA AL A AAE AA
Chopint . - W painting with music
O painting only
| | music only
__mmg ooomf
[ ] Huet
Kuula n
o o = LAy 2
goooao
B Rouault
0 s 10 15 20 25

Figure 6 The effect of musical excerpts on the
perceived brightness of paintings.
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Interaction between Musical Excerpts and Paintings

Faculty of Psychology, Department of Developmental and Educational Psychology
Teruo YAMASAKI

Abstract

In this study, the interaction between music excerpts and paintings in audio-visual stimuli was investigated.
In Experiment 1, twenty five participants judged the perceived characteristics of 15 musical excerpts and 15
paintings. 5 musical excerpts and 5 paintings were selected to present a wide spectrum of characteristics and
to have close intensity of characteristics to each other. In Experiment 2, musical excerpts and paintings
selected in Experiment 1 were combined and presented, and twenty three participants judged the perceived
characteristics of musical excerpts or paintings. Results showed that the more different the level of perceived
brightness of musical excerpts and paintings were from each other, the closer the level of perceived brightness
of paintings got to the level of perceived brightness of musical excerpts. ANOVA showed that the effect of
musical excerpts on the perceived brightness of paintings were significantly larger than the effect of paintings
on the perceived brightness of musical excerpts. Similarly, the effect of musical excerpts on the perceived
potency of paintings tended to be larger than the effect of paintings on the perceived potency of musical
excerpts.

Keywords : music, painting, perceived characteristics, interaction






