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DOIA—=AHEHmE LI ZHEA~DRHY . HEYE
ST R 7255 “Lady Oracle” ~N&fEFET 5,

Arthur &9 & A I 2 7 BHR. (EE O SbRY 72 7R
AR TWE, b3 L/t EYrEo Rk
e, 7—Y%—FEDA A=TIZ, AFFHIr T 7 X b
w P#HELTWwh, Arthurll, N2 —TH2H 5 &
FIUE, Fiu, BN EADS “true paths”  (178)
ERRKLBT D —RHIIRE 2, f5seuf 0l
1. “no paths at all” TH Y. ~ADOEMRIEZ, KFE
PEESNL MRS L, 2O/ TFuF—2PET
LD BLAMEO<HESEBLIL TWd, HKETH
K THEABE BB S LTz Arthur OBLE IR,
TAEFE 5 TD “on the fringe” (178) T. ANV T
Ly bERZ L BHEN %\, 55D F “Perhaps it
(178) & OFLHIfF
FiE, BEOREEZH) . RIFHHRTT -V —E£Lo
AR AL L, T4 XT 4 TO [RFEFHE] L
IEYVAITAI U TITE S, ArthurdFEJoanld, FHE

was because he was a Canadian.”
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D720y beb Lok ) i, NA 0 YD
MTEBLDBEELHERTHL ) hb, T—H—F0H
HAERLED . ArthurDSFEOFRIIEMN VTV 72h e )
PIEAHTH %,

Joan D LD FIB B DOB0ENR T F 7 2 EL 72
EFIUE, W ER TEIREE) I H# b S Arthurld,
6OFERICE T o72F v a7 ) XL O % IEERIC
fRZ5EE xR L Tnd, REO) BIZREL
Arthurld, R L CW72#ir o OREEY % 21T
bu Yy MRFICES, by TR CEECZ LI
%5, BEEBREZEC, EPESEZRYRETOR
“Resurgence, a small Canadian left-wing magazine”

(246) OFE L LTHE§ 5L 371 DI,

“United States cultural imperialism”™ (244) (22w
T, HoOFRIZOWTH ELoZERmEH DO THET .

“Should it be nationalism with a socialist flavor, or
(244) EXALLT
Wb, Arthurid, 2ERBETHLILETE—LVTD
PO LI, FICRFEET L RO T, LEMIEORE
FMarlene# “Platonic ideal” (246) 72L AT 7 5.
W DEEDSam & AMHAFRIZ D H T &R TG
RSB ERREH o726 LEZ L HMBEIZL v, B
Kb, RN IEH 2 S B HICA 2 5 Arthur 7278,
X, Joan?® “a sorry assemblage of lies and alibis”
(224) AW ETT—2aF 27201 o72, HFOT
RCEZBETHANTITV—%, BIZZITBTHT
IZLCTWwbe 2F N, Arthurld PR S 0 SCHER BE A
ROVZEERE~) TR TSR, — TN EROEZ N
BTIEROTWDED72, Joand FESFFAN & L THU S
BeR7z2$ L)1 %-oTH, #ERMRIE LTBET
LA EMEALERDAATHRDL L) REZAD
H Do DO TCPaulh “the body of a goddess” (149)
LD JoanD FEIE, HH AL O ArthurlZid,
Ny FEYRALZLITOWMISI NS, LRI AED "a
big rubber raft” (207) 7Zo7-kizZ 5N Tw5b,
Arthur 52 % 210> 72, BFrFE ARoyal Porcupine
E BT ROFBAFORICIE, —FREEE,E
BN EMDZLI2H9, hoFEIE. 7 FFHER
Zii b T b, i Royalist "W #HRAL. Ho

socialist with a nationalist flavor”

TP Ry A=k, HEEZED Royal Mail' .
K52 ‘the Royal Canadian Mounted Police’ 21—

2hOTHY, HFFDOYUERVIE ‘beaver £

‘porcupine’ DI LV EDKRAD Z72H Y
LETWS, BPOREEL 7)) —HF—Dra—r—2
IZANTRRT AHEOZEM L. AAE < “Con-create



poetry, I'm the man who put the creativity back in
concrete.”  (256) TH Do BARMZHE S WO TR
ARA—TVERZDEN) AT IR 5. HD
JERZ O TIE, SPCA (BIWERB LT %) A€ 7
ko THREL TW 225,
don’t squash them. I just recycle them, what’s wrong
with it?"  (257) LOXFE. 7 by FEHHORE
~NOMBEEHRE KL TWb X IZE X 5. A Joan
OFFENE “Lady Oracle” #5F3 A DIZ5 & &I
D&, McLuhanZ: &, HEEOLALATH %o HA/—
T4 =&Y TloanlliEOW/izdix, A hIT—T v A
HARTED “a cult figure”  (260) TH D,
elbow” (257) & L7z AZEZZ5H L),
T L ERER LA RIT SN =T 4 —~OHE TR
N& 7o 72Joanll & 5T, 77— 7 %J|B - 7zRoyal
Porcupineld, HL#32WE ) DR ho/za~ Y 2D
R %, TP T NEMT, MarlenehSiFA
DIEETBIAEMER LMY TATELT /85— M
Fx T eib L, SR T RS N5
T, JoanlZk & 1 % 1) 7 D Terremoto TIRIE % 8 ¢
A5, JRE T < lZRoyal PorcupinelZi##E L TL 9,
PR % #% 2 72 Arthurld, &M O [+ 0% O
W2 E, EFMEEO BB O & —EET 505 25
3% “the grey aura” (273) (XJoanx wiL7zd 5,
O [REDF—F] Lv)oid, KEPACERZ
RI-FT LR T2HEMOEE LR E LI L Tw
% &9 7
—7 . Royal Porcupineld. Joan® “interest
(271) 1T LT
“obsession with cultural detritus” & \:o72, BH
WOBEEZEERELA)IEDOTELMFETHY ., M
DIEVIZLTWAE Y = 7/ 7 A Tlt, Joan&fH D v
VY BB HS— M — & L THENMIE L A b &
BAEGICH RIFBOHFEICD D AEY LTWw5bJoanll
. N =y 7 hEfRE, BEEREETEL
welcome escape” (273) 20 b D72, HUFEHOL
ik CTdHs Dancing =. BETLHEMEEKETS I &I,
JoanlZ & - T, The Red ShoesD T L < % fFiH L T
‘Happiness Z T ANDLRBMD A A —TThH b,
MIREIZ, REIIBRO 7Ly ZHnZz w2 & 72, Royal
Porcupine & \» 4 [, J¢ld “un substantial ghost”
(276) DX HITEL B, Arthurk W I3, &
ANDF A “a daydream from one of my incredible
romances” DX IHICHEZL2DI1Z, BFLHLEHLW
MERTZVEV) RUOREN, VL riZfiibs L

“They missed the point. 1

“the sexiest

in nineteenth-century trivia“

a

_35_

HTWIZEEELTWVWEDOTIE RV, Z A]oanld

“self-doubt” (276) 12 L ¥ &5 %20,

Joan D F-HIEF 2 ZHATIE. B AW L TRIZ
EoThHbLA ) EEVIAD L & BifEd 2 DIEUKRD
AT & 72, BRITHELZFEE T A5 F ANIE. —H#IC
g T & X CThe Globe and Mail% 5itr &\ v 72 ¢
(287) #3%D 72viE v, Joan

(12)

a
normal life with you”
@ “Was every Heathcliff a Linton in disguise?”
(287) LOMEX |, O~y A &LREHELOH LM
VT HIETDRVE ORI S v, EROFE
ANBr =T ERFREPEET, V- AKX FD
LFNA72TY v VT, BT —7 1 A hChuck
Brewerd LTHER L L X, fiou~vry 2okl
DTSR IZHIRT 50 22 YD #E o TArthur®
IO ETE, ILVWRIIELZD) TE5 L
EZ2HDE, KHhEoOu~  AFELOBS FHFTE L
WEEDF A =T EEIIRLTD 2 L2225 (6]
2 Joan DB 2 P 2 BT h v b,

EBER 2 TEAEFEOMSE £ £ D2, “the Fat
Lady” OZMD, BERE KT, 2D THED
(91) THEF7z “the

“the fattest woman

“Canadian National Exhibition”
Freak Show” (92) ®/NEIZIE,
in the world” 25\ T, Joanld FHLLMCH T2 - T
MAME T 2L E BN TDiZoize 7T AXA— T
72H DB L W U CW/zH 4, Joanld g,

“the Fat Lady” O#FHIZFE 720 A8 T—= VDD
WY I DI AV SDAEDOENE Y DRI —
MIGETFONL Iy 2 =X, HIZEZFIXFITDT47T
FEWVIMTIELY, TNEIALoFEEL T ) -7 L L
TOREDPEHRL72FKRKTH D, Chuck®ILx 30,
FKIZTRTEITEHIT Lo ) ThRELZJoanld, &
AN YEy 7 OT LERIZERT, BFFDT 4
FaT AT — MORTHPEET L5 HEHRTRT
w549 b, “the Fat Lady” #% “the thinnest man in
the world” (291) &X7TiFh ¥, EEIREEE
o, 2P I ON V=YD X IZEDPSR “the
Fat Lady” Z$fI b CTHRIET 2L D7 77 ¥ AN H
ZiA. WAL Joanld B HOMRE R oA b, T
iE, RICASNTIEZR 5%\ “the negative self-image
that represents rejection of her as a writer, and as a
person” (Jensen 1986) Ta& V. ¥kl NEZEHilT 5
LdaZwvwe 3 2 M\Esm Ll LG Tidzrsr)
Do

[ N] &% o7zJoanHF EFLLDIE. £
VMR ANEBAI LY BE I, TiE R



Vo N=T 4 =R, BHEAEEVTIZL LD
ERLELITRIEAD WS, “Hello, 'm Fraser
Buchanan, the Montreal Poet.” (275) & %> TA
WMR&IET 551, EREOWM L EY; L7z “Lady Oracle”
DOVEE IO E L 35, %X, Joan Foster®¥
YENY FOBIRETIZAF 2 —24 - T v 71E%K Louisa
Delacourt DFEZ 1Y) . Royal Porcupine & O iF5.D
AR A SR T Tz, AL D B CiE L UEE R Reject
DEHHRS Y . B OFaez HIZIEfE Sz &
DOFRAIE.  “money and power” (308) & TFTIZL T
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I AL T R %, Z @OFraser Buchannanid. 195041
BEPORBEEZZTTOLYARAT 1 7LD L
T AIHREBEOEHEE L T0D, i, 4TI+
L7 aWMERTD/087 v FHR ANW7Zn, $EME
& O L Car, o RE I, tEANIERE A€
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AL DORTCICE E > T b,
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(308) ###FlC “Lady Oracle” #HIfRL72d D&
HODT D, T ERWIIE S THIE, XFE D
<KMNE> 2T 7 00T, BEA—I12FHw, 75—
FCIBL AN &2 L CREOFIREENIS, L L
%5, JoanDUEL ) O NAEIX, HFHAANOEET RIR%E
WFIIWMo THELZHMIELEIATE R Ao
T2, Chuck & JINZBH A5, S HEHC R VK
Fro 8o Erm L)1 hoTBY ., fEodEn
& DL ELTERV, BERLLLT, EVA
A< vl LT L 7zPauldJoanZ#E L 4B T, #HEOD
W E R 2, L ERE LB L TARAFEEZ ) 2k
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I %,
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% MO AITE R . ANLAIRGBED S D5 &
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heroine” (306) D7 AT YT 474 2FKHTALT
BATHIE, Y ARXAT A THED L7z AR 4%
ELTC, BROAREBZ P TEMEZFRL TS,
JoanZ 1A% KFEIZ B VA A TZEREIZ, Arthurd 5
LTW7zohEI POV TRAWATH S, iEDIE
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“his clients”
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at once?” L DOHMEEEE )R TRMEEENEE L L
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Lady Oraclefzf&iPart ViZ, L F D% —K L
72T, Part IO#EE . Terremoto CTORED = 5| X fk
WTWh, HifEx E72 L NEEZRDETOITEAL
s, IR TArthur&E T L2 L7 /85— R Th 5
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ROTHOFHNBIZHOAALZRIEAN %, “the evil
eyve” (245) ZFEONRFL AW AW T 5o JAUR =
BURICEES N7o@Fd, T2 ClEIRHEZE 2, T v
TR E L CTRRENT WD, HRs et
Y7 FMORNDPRA DI ERIE, FRE A
% L. “the Fat Lady,” “my ghost,”
(341) &7 5T, JoanH HDiRE L 72E#O L TH
9%,

Joanld, AFEKICIZHE L 72244,

Arthur go on controlling my life, especially at such

“my angel”

“I couldn’t let

a distance. I was someone else now, I was almost
(22) £ E 270 A2 TORBEN L
TIa=7 A4 —THEERIZZ-TH, »Nba=—|2
HC “From now on, I thought, I would dance for no
one but myself.” (355) LTIV EHL LWV EL
ABE ol TNED, T ADRF E V) BIFED
W As, JoanlZ “the real red shoes, the feet punished
for dancing.” (355) % b7:5F X ¥ ) THEN,

ELELNLPERLVI L YT, BE3NRL L
fi “this unnatural fear” %R L CHi- 7256, X
HEDATAOF—PRUEEZHD LMY OFRE % o
720 “But I chose

the love, I wanted the good man; why wasn’t that the

someone else.”

‘Unreliable narrator’ 725 Joanld.

right choice? I was never a dancing girl anyway.”

(355) LF#EAAH, vHA v &L TDJoanid, BiZhb
HTHALREZRNFIILT, BFELT77 5T —D
MR Z(EAST, i “Lady Oracle” O7%2C, #IE
LTWwHCZ [HEESNE L TORORY) %,
AT 5| (FAK2006) TE2T L. HO%EH%E
B2z LD TR h o 7200

Part ICEHEPTDIAF2—L4 - Ty v 7 LT
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NEX b O f ¥ Charlotted™. B H % HiFFRedmond
DHLVEL L TNy E—Z 0T v 7%z 51T
DOWFEX, KIE EE7-FEFelicia’® “an enormously fat
woman’ (342) & LCHMN, RICEEZ ) THIWES
%9 B2, Redmond % Arthur & FFON ) 45K 72,
BHORTIZ, Tyyruxy A0EE. ez <k
B> 12E, RS ESHBI L. 4 ADORedmond kA
W4 E 5 TFReliciax il 2 %6
(362) &\9) F7 DI Z ) THjF% iS4 Redmond
“a killer in disguise” & %14 Feliciald¥., Arthur ['13E
U “Let me rescue you.
We will dance together always.” (363) & OH W&
W2, BT H L2 h b, Bkl & F > TS
&, WoOBENSAPHNTES . #ERZOWETIZH
FE2MIIT, COZRTELRTELT 20 e A
Y JoanDWFHEE K L WMHEDH TH Ho WAL % H
FA%0)F U ORMVTRY Tk, Ris
DL AKR—=% =757, Arthur& OBINWD % IET 5
DX HENDINY — X, Lady OracleDFER &
LT, Mz BT 57259 2
Lady Oracle DI #H 1%, METROFED 5. BHIEE
WED), TV Ly FF220LH12, BIED
[ L5 HBDOTEIZOVTHES TWD, JoanDHEE
IRFCAZ AR LR N7 5 TIUEE & 1172Sam & Marlene |2
HEEAE U TRE L. Arthurll b EEZFFHFZ D Lok
wOPWI, I OBEE (Thomas 1981) ide o
DEEZGME > TWVED, IINNGEORIIE 72
EDIE, RV ACEZEOT A 0= — 2 ET IR
B, Joanld, BHHEOF % “He’s a nice man;

he doesn’t have a very interesting nose, but I have to

“the only way out”

“Let me take you away,

admit that there is something about a man in bondage
(366) & AT, fHET 2 F TOMTHIN. HiF
TARMDOEEZ A ZHE IO TV Ao DI D
TREPS. REVWOLDIZHBLTWE L), NS
O=v 7 TlEBWHELE REZE ) L) old, Arthur
EOHZNT, HEHYTLZVWOILRES RS 2D
ERLCEZETHY, BRHYOTL vy 70 A5
Rz LCy Paul " F28F 2B 0~ A ‘nurse
DA ryEELLI LI, Ikt
RIBL7ZhD L) TH b,
FMUAEEHFEZHYELTCLE IS X2 Ko T,
& & @ “cultural complicity” (Godard 1987) % il
L. @tEld, L EBIZEEr OB EO LT
1L ‘happiness (d7\E DOLEH D EIARDS,
20 TEIC 22 o CH KR 2. UL A 74 o ¥ —

novels’
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A DRosemary Sullivanid.
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Reading Margaret Atwood’s Lady Oracle —Cultural Aspects : 1950s to 70s Canada

Osaka Shoin Women's University Faculty of Liberal Arts Department of English as an International Language
Chikako NAGAO

Abstract

Margaret Atwood (1939~) has established herself as a world-class novelist receiving 'The Man Booker Prize for Fiction' in 2000.
Lady Oracle (1976) is her third novel whose 'Intertextuality' and 'indeterminacy of meaning' have tempted many to discuss the
earlier work as a fair game for modern literary criticism. This article explores its cultural aspects in mid-20" century Canada which
attract our interest in retrospect. The author implies the sense of value shared by 1950s when the narrator-heroine tells about her
conflict with her mother, time spent with her aunt and absence of her father from home in her childhood. Her association with men
she met as a woman in Europe mirrors Canadianism in contrast with traditional Western culture. The evolution of the heroin from
a Costume Gothic writer to a rising poet images the cultural background of Canada from 1960s to 70s. In mid 1970s when Atwood
wrote Lady Oracle, Canadian Literature had yet been unrecognized national literature. The novel was indeed a challenging attempt
by a promising woman writer from the culturally developing country to present a kaleidoscope, pieces of which illustrate cultural

aspects of Canada while parodying all kinds of conventions and traditional values.

Keywords: Literature in English, Modern Canadian Fiction, Margaret Atwood, Lady Oracle, Cultural aspects
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